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How to handle Handel. . .
...Sonata in g, Larghetto

EXPERIMENT

Now “dismantle” the melody and get rid of all ornaments (=harmonic, melodic, rythmic)

1T

~Ne

etc.
& P
e S i e 'F_‘_r_ﬁ—'_bfﬁi:-" p‘ .,"J\ p
| | % f
— 1 |
6 6 # #
5

(see p. 6 for the entire movement)



1. Analyse the harmony

“Dissonances create tension, be it to express
relieve that tension and bring a peaceful

sorrow, grief, angst, or love. Consonances
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...Sonata in g, Larghetto
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1. Larghetto
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How to handle Handel. . .

Larghetto

mn g,

Sonata

CONCLUSION

HWY 360

1. Larghetto

the ornament is made by using the anticipation (

note belonging to the next chord, thus dissonating with the actual one)

Can we apply the dissonance using different notes?
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What about using more dense changing of consonances and dissonances?
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ble ways of employ

issonances, you can decide which one are worth

6
e possi

IS===0"

but its worth trying...
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Sonate metodiche
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