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Ornamentika a národní styly
…aneb proč a jak (ne)zdobit ve vrcholném baroku







APPENDIX 2

ORNAMENTS MENTIONED IN THE TREATISES OF JOHANN MATTHESON
AND C. P. E. BACH

The musical examples below are adapted from the following sources:

Carl Philipp Emanuel Bach, Essay on the True Art of Playing Keyboard Instruments,
trans. and ed. William J. Mitchell (London: Cassell and Company, 1951), 93, 113, 127,
135, and 137.

Frederick Neumann, Ornamentation in Baroque and Post-Baroque Music: with
Special Emphasis on J.S. Bach (Princeton, NJ: Princeton University Press, 1978), 181.

2.1 Leaping appoggiatura

r ^

sounds as
^7:e r r  r

2.2 Appoggiatura as the first eighth note of a triplet

 

r^,,1 

    

sounds as

     

2.3 Dotted compound appoggiatura

•

114

2.4 Turn
cv

     

{w~vl{"i{

   

2.5 Mordent
Al*

     

{w~vl{"i{

  

q}^

         

2.6 Two-toned slide

2.7 Three-toned slide (inversion of the turn)

CID
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How to handle Händel…
…Sonata in g, Larghetto

 

EXPERIMENT  

Now “dismantle” the melody and get rid of all ornaments (=harmonic, melodic, rythmic) 
 

 

(see p. 6 for the entire movement) 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etc.
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II - Sonata in G minor

HWV 3601. Larghetto CONCLUSION 
the ornament is made by using the anticipation (=note belonging to the next chord, thus dissonating with the actual one) 

Idea + 
Can we apply the dissonance using different notes? 



(Play it on recorder!) 

Tip 

What about using more dense changing of consonances and dissonances? 

 

 

 

�3

QUEST: 
Try to identify all the 
dissonances and consonances…. 
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